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Terpsichore in Sneakers, Sally Banes
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Mark Morris, Joan Acocella
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African-American Concert Dance: The Harlem Renaissance and Beyond, John

O. Perpener Il
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No Fixed Points: Dance in the Twentieth Century, Nancy Reynolds
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The Modern Dance: Seven Statements of Belief, Selma Jeanne Cohen, s:6580»
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Speaking of Dance, Joyce Morgenroth
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Fifty Contemporary Choreographers, Martha Bremser 520580
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Dancing in the Light
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Great Performances: Beyond the Steps: Alvin Ailey American Dance Theater
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Isadora Duncan: Movement from the Soul
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Denishawn: The Birth of Modern Dance
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Martha Graham - An American Original in Performance
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Dance Works of Doris Humphrey Part 1: With My Red Fires and New Dance
889@@12(5]0:) ea&eoTsc;@e%oo% mqg(ﬁ@%o%:oic\l 30 @8@

José Limén: A Life Beyond Words
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Paul Taylor: Dancemaker
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Twyla Tharp Dance Foundation - The Catherine Wheel
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Merce (Split Sides)
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Bill T. Jones/Arnie Zane (Fondly Do We Hope...Fervently Do We Pray)
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Stephen Petronio Company (/ Drink the Air Before Me)
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John Jasperse (Truth, Revised Histories, Wishful Thinking and Flat Out Lies)
39@03:39@@7‘89@1% 09200339 a(ﬁe\;o@ 6&82®8§f60’8 o%o%:o@ (H(ﬁ&g&\l e@)@o&:mgm 50(\38

Ronald K. Brown/EVIDENCE ( “Inside Black Culture” s»s§:)
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Armitage Gone! Dance (Drastic-Classicism)

Armitage Gone! Dance (The Watteau Duets)

Armitage Gone! Dance (Ligeti Essays, Time is the echo of an axe within a wood,
Bartok)



Armitage Gone! Dance (Connoisseurs of Chaos)
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Shen Wei Dance Arts (Connect Transfer Il
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Pilobolus (mmr;tﬁ_r%oa{p:)
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Tere O'Connor (Rammed Earth)
Tere O'Connor (Baby)
s%em&?oq eaogeoT&fzed]E:ooo:U:) I ICalealsp) :Dmooqjof)eé]mqeog 0{)300’33@: m&)oq\? (D’)ODGO%)(‘Y?) @@fjaér.

OOéCgS‘;OOO:(S]COOS

Ralph Lemon (The Geography Trilogy - s6s3(g: ¢ 2)
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Urban Bush Women (Walking With Peatrl...Africa Diaries, Walking With
Pearls...Southern Diaries)
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Susan Marshall (Adamantine)

Susan Marshall (Arms)

Susan Marshall (Cloudless)
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Annie B Parsons/Big Dance Theater (Comme Toujours Here | Stand)
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Trisha Brown Dance (Planes, O ztozony/O composite, Glacial Decoy, L'Amour au
théatre)
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Joe Goode (What the Body Knows, Humansville, grace, Folk)
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Reggie Wilson/Fist and Heel (Rise Sally Rise §d: Big Brick — a man’s piece)
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Molissa Fenley ((Hgo)cc; crgepze(p\pgzg;o m@@g)
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ODC/Dance (Origins of Flight, Hunting and Gathering, Grassland)
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Wally Cardona (Really Real)
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Doug Varone (Alchemy, Polonaise)

Doug Varone (Short Story 3 Bench Quartet)

Doug Varone (The Bottomland)

Doug Varone (Castles, Lux 3 Boats Leaving)
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Mark Morris (The Hard Nut)

Mark Morris (The Mozart Dances)

Mark Morris (Dido & Aeneas)
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