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http://www.danceheritage.org/limon.html
http://www.youtube.com/watch?v=6EI0Utoy-PU
http://www.youtube.com/watch?v=6EI0Utoy-PU
http://www.musiccenter.org/education/Teacher-Resources/Artsource-Curriculum/Available-ArtSource-Units/Jose-Limon---There-is-a-Time/
http://www.mercecunningham.org/merce-cunningham/
http://www.mercecunningham.org/merce-cunningham/
http://www.danceheritage.org/hawkins.html
http://ptdc.org
http://www.mercecunningham.org/
http://www.bam.org/artists/merce-cunningham
http://www.bam.org/artists/merce-cunningham
http://johncage.org
http://www.youtube.com/watch?v=_CEwdgjfhvs
http://www.danceheritage.org/hawkins.html
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http://www.danceheritage.org/primus.html
http://beinecke.library.yale.edu/about/blogs/room-26-cabinet-curiosities/2008/05/28/hard-time-blues
http://beinecke.library.yale.edu/about/blogs/room-26-cabinet-curiosities/2008/05/28/hard-time-blues
http://ailey.org
http://www.danceheritage.org/judsondt.html
http://www.pickupperformance.org
http://www.gf.org/fellows/11930-yvonne-rainer
http://www.trishabrowncompany.org
http://www.youtube.com/watch?v=k768K_OTePM
http://www.deborahhay.com
http://www.meredithmonk.org
http://www.lucindachilds.com
http://en.wikipedia.org/wiki/Kenneth_King_(dancer)
http://www.gf.org/fellows/11930-yvonne-rainer
http://en.wikipedia.org/wiki/Yvonne_Rainer
http://www.youtube.com/watch?v=aggv4jybdaY
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http://www.diannemcintyre.com
http://www.diannemcintyre.com
http://www.joelhall.org
http://www.joelhall.org
http://www.philadanco.org
http://cleoparkerdance.org
http://cleoparkerdance.org
http://www.dbdt.com
http://www.dbdt.com
http://garthfagandance.org
http://www.newyorklivearts.org/about/bill-t-jones.php
http://www.youtube.com/watch?v=mGvfK_M-uhQ
http://www.pbs.org/moyers/journal/archives/billtjones_stillhere_flash.html
http://markmorrisdancegroup.org
http://markmorrisdancegroup.org/resources/media/2-performances/4-the-hard-nut-a-look-back
http://markmorrisdancegroup.org/allegro
http://markmorrisdancegroup.org/allegro
http://www.youtube.com/watch?v=U5QRj6jwhAY&feature=c4-overview-vl&list=PL39A7C81F4E65D91A
http://www.armitagegonedance.org/index.php?option=com_content&view=article&id=21&Itemid=28
http://www.sumac.org
http://www.foundationforcontemporaryarts.org/grant_recipients/sarahmichelson.html
http://www.newyorklivearts.org/artist/bebe_miller
http://johnjasperse.org
http://www.eikoandkoma.org
http://www.newschool.edu/lang/faculty.aspx?id=24746
http://janecomfortandcompany.org
http://www.parsonsdance.org/about/david-parsons/
http://www.daviddorfmandance.org
http://lizlerman.com/
http://www.bigdancetheater.org
http://stephenpetronio.com
http://tereoconnordance.org
http://newyorklivearts.org/artist/Reggie-Wilson
http://acanarytorsi.org/yanira-castro/
http://www.miguelgutierrez.org
http://mappinternational.org/artists/view/494/
http://abrahaminmotion.org
http://www.aszurebarton.com
http://www.brianbrooksmovingcompany.com
http://rashaunmitchell.org
http://lizgerringdance.org
http://www.cynthiaoliver.com/co/
http://www.gf.org/fellows/16553-yasuko-yokoshi
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